
SCULPTURE & SPATIAL 
PRACTICE 
 

Some more thoughts on the Critique Session. When discussing the work both objectively and 

subjectively, several critical questions arise in our engagement with the given work(s). 

 

What does the work do: 
 

 

MATERIALLY  
material n. l. The substance or substances out of which a thing is or can be made. (2. 

Physical substance, matter) 

 

ARCHITECTURALLY  
architecture n. l. Buildings and other large structures. 3. A style or method of 

design and construction. 4. Orderly arrangement of parts; structure. 

 

SPATIALLY  
space n. 3. A blank or empty area: the spaces between words. 4. An area provided for a 

particular purpose. 6.a. A period or interval of time. b. A little while. space v. spaced, spacing, 

spaces. - tr. l. To organise or arrange with spaces between. 2. To separate or keep apart. 

spatial adj. Of, relating to, involving or having the nature of space. spatiotemporal adj. l. Of, 

relating to, or existing in both time and space. 

 

TEMPORALLY  
temporal n. l. Of, relating to or limited by time: a temporal dimension; temporal and spatial 

boundaries. 3. Lasting only for a time; not eternal: passing: our temporal existence. 

temporality n. 1. The condition of being temporal or bounded in time. (also consider and think 

of duration, ephemerality and the short-lived). 

 



PSYCHOLOGICALLY  

psychology n. 1. The science that deals with mental processes and behaviour. 

psychological adj. 1. Of or relating to psychology. 2. Of, relating to, or arising from the mind 

or emotions. 3. Influencing or intended to influence the mind or emotions. 

 

SENSORIALLY  
sense n. l. a. Any of the faculties by which stimuli from outside or inside the body are 

received and felt, as the faculties of hearing, sight, smell. touch. taste. and equilibrium. b. A 

perception or feeling produced by a stimulus; sensation. sensorial adj. Of or relating to 

sensations or sensory impressions. 

 

SOCIALLY  
social adj. l. c. Of or relating to society. 5. a. Inclined to seek out or enjoy the company 

of others; sociable. 6. Of, relating to, or occupied with matters affecting human welfare. 

 

POLITICALLY  
political adj. l. c. Of, relating to, dealing with the structure or affairs of government, politics 

or the state. 4. Relating to or involving acts regarded as damaging (critical) to and of a 

government or state or ideology. 

 

 

INSTITUTIONALLY  
institution n. 1. The act of instituting. 2. a. A custom, practice, relationship, or behavioural 

pattern of importance in the life of a community or society. b. Informal. One long associated 

with a specified place, position, or function. 3. a. An established organisation or foundation, 

especially dedicated to education, public service or culture. 

 

Please note that the work(s) will not necessarily embody or respond/correspond to all these 

categories 

 

 

 

 

 

 

 



 
CAST – DEFINITIONS 
 

kɑːst/Submit 

gerund or present participle: casting 

 

LITERARY 

throw, toss, fling, pitch, hurl, dash, shy, lob, launch, flip, let fly, direct, discharge, 

project, propel, send 

 

CAUSE TO APPEAR ON A SURFACE 

emit, give off, send out, send forth, shed, radiate, diffuse, spread out 

 

DISCARD 

reject, cast/throw away, cast/throw out, dispense with, get rid of, dispose of, abandon 

 

SHAPE 

mould, fashion, form, shape, model 

 

REGISTER 

register, record, enter, file, lodge, post, set down, vote 

 

CAUSE (TO TAKE EFFECT) 

bewitch, enchant 

 

CALCULATE AND RECORD DETAILS OF 

calculate, devise, compute, reckon, determine, assess, work out, formulate, record, 

write 

 

 



Some definitions: 

INSTALLATION: (noun)  

1 a. The act of installing. 

1 b. The state of being installed. 

INSTALL (verb) 

1. To set in position and connect and adjust for use. 

1b. To settle in a place or condition; establish: I installed myself in the spare room 

SITUATION (noun) 

1 a. The way in which something is positioned vis-a-vis its surroundings. 

1b. The place in which something is situated; a location. 

2. Position or status with regard to conditions or circumstances. 

3. The combination of circumstances at a given moment; a state of affairs. 

4. A critical, problematic, or striking set of circumstances. 

5. A position of employment; a post. 

 

 

 

 

 

 

 

 

 

 



TOP TIPS FOR Things to Think about after a Crit: 

After a critique (either that night or the next day — but no longer!), reflect upon the 

feedback and document this in writing, notes and possibly drawings. 

 What were the key ideas/effects/topics that your work generated for discussion?  

 Did anything about this work surprise you? For example, something that was different 

from what you had previously thought about it. What was this? 

 What do you perceive as the most successful qualities of your work? Where do you 

think the core of the work lies? 

 What do you think you need to improve upon in your approach, experimentation, 

concept-development, processes and/or techniques, the way it was 'sited', to develop 

your work more fully?  

 How could you develop this work further?  

 How do you anticipate you may develop this work further throughout the semester? 

 Maybe make sketches/diagrams of thinking process or alternative solutions to install or 

to the work itself 

 

 

 

 

 

 

 

 

 



THE CRIT. 

SEVEN DAYS IN THE ART WORLD, BY SARAH THORNTON 

 

Group critiques offer a unique — some say "utopian" — situation in which everyone focuses on 

the student's work with a mandate to understand it as deeply as possible. - Sarah Thornton 

(Seven Days in the Art World) 

 

Crits may be opportunities to hash out communal meanings, but that doesn't mean that students 

finish the semester with uniform values. - Sarah Thornton (Seven Days in the Art World) 

 

The character of Michael Asher's crit varies from week to week (and from one semester to the 

next), because each artist sets the agenda for his or her own session. This tendency is no doubt 

enhanced by the way Asher effaces his own aurthorship, "Ultimately, Post-Studio [crit] is the 

students' class, not mine." - Michael Asher (CalArts) 

 

The crit is about "being here" and letting your mind flow. - Michael Asher (CalArts) 

 

"Exhaustiveness is necessary. Endurance is also essential.”- Michael Asher's Student 

 

"To get the most out of your crit, you have to have a mysterious blend of complete commitment 

to your decisions and total openness to reconsider everything.” - Michael Asher's student 

 

“When there is nothing to say, that becomes the question, in which case that's a really interesting 

conversation." - Michael Asher's student 

 

“So you can change. Whatever you thought was certain about how to make art is dismantled. You 

obble. You don't make sense at all. That's why you are here” - Leslie Dick (Ca/Arts) 

 

"Art comes out of failure. You must try things out. You can't sit around, terrified of being incorrect, 

saying, ‘l won't do anything until I do a masterpiece.’” - John Baldessari (UCLA) 

 

“l don't care about an artist's intentions. I care if the work looks like it might have some 

consequences." - Dave Hickey 


